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Earth, mdunuh.nl through willennia, come v life
ts in the sculpiures of Iocal artist Deerit Schwartz,

They yearn to be carcscd
Schwartz aaid *There's a enanccting energy between —

hotse one pioce over anccher. 1 ake clements from natare
and work with chem 18 bring the cucside woeld inco people’s bosacs for thes
to teasch and cogor™

4

0

33



ARTOFALABASTER

A vative of Lrael, Schwarz studied i

as 2 weemaare i Tel Avive When she was 17,
he= l.\lllll‘\' menedd e Fas \n;:lm, whewe she
veetinned lll'\\"l"?lh; her artisiie talents a
privace stadios,

Her scalpting suffered 2 devastaiing
setback, however, when the 1994 Narckndae

ﬁll't"ﬂlll.\l’( m setrtkern Calileensa
demedished souch of ker calleetian Twa
yoars Licer, when Dovit, ko hushand,

Reeme, a real cxtare develeper, and theer
three cheldzen panved to Fas Vegas, she

again 1ok a break Tranm art and epened a

34 s W

Gashice bontigue . Hewever, ske vealized he
heart wasn'c i i,

“Ahout ux Ars A, I hr*_:v_.\n rrrlﬂ'mg
new :l‘.mg.. 't.u.ng mew adventures with
) she sad L mer Skaron \i.’ul»lwg.
a woakberful arvist in the Las \"l*__:.‘u Al
Ehstnier, She becamne iy sentee, [diseavered
steee and beeasor passicnate abaut it as an
expreasen af pav arfistie sl

Schwoery x’ulpl:- pnmull? w aldvercr fieen
Chak, and Mahka defovennd fivan Thalad

Svncrpy :l’\\'b’fa a Srevn cvnbees aned the g

anl b pazeniale communicaie with cack otbas

I had peevicwsle weeked o cay” she
explamed. “[Fpnn dea't ke seeacthing yon've
macke i claw,” she observed, “you can taere
it apast, remenre Mmu-llung, alart ever Bag
woa e v studv seesc, 1 colon, the wins
Warking with stone 15 Dscinaing and poes
my creative el antad the box  Flowever,
marhle v alibaster s a \ll.\"l'"g:' s ke
pecling an antoan, Iy make 2 mestake, yo
have @ bve wich ir.

“It"s more of a chalkenare,” ke replicd of
hew choiee ta sonk over chonsing to ne. “1
mjy werrking with such an arcien matcenal
ared with a three dinessional chrsent racher
than with a canvas thar past ss there as yon
reaie aleast lee the cars

"Living i Las Vegas, Red Rewe alan
motivated me e work with stone, amd
Me, Charlestem imnsprred mae o work wath
woesl, Stene YOproscnes cohesiveness anl
harvaony anid serves an the lemindatem
e the creative Praeas | kave alers been
influceced by my travels 1o tke Fa Fasc 1
very muck adwire the culture’s reverenee
lee mature and "am'l:r Art i the beidae ta
the human aoivit, | want to communicaie
the pov and beaury of living thrangh ar.

“As astene senlprer,” ke remarked 51
drawn teweard e J‘.‘ll‘ll‘\ arl texiures
nesITing huu-.nlly m the envirempsree,

aewd then withize cach stene's leatares, Froen

that coseraes the visual fnva. The alabaser
anid wandd represemt balance and harmaony
mn natme. Sone adds Fravitas, l'll'.l"(lll:-’,
aew| prewer. The ll'.lllJJ.Nn:lu:f ol alabasrer
[ | 2 Vi anl <|l"|l|‘u'f|' I even celebrae
the braney ol sconing aperfeetions, Fwan
to ahnwease the matemal’s nataral hr.lm_v
but alvn ereate new Snrmos ln:.' integratng
cark oiker an that

somcoes viewing  them pomrneys fiven

materials that enlusce

clernent e clemment, eventmally imtcrprenng
the coisre picee rom a perseeal perspeetre
aewl relatcanhin

Schwariz’s sculbdnmes new -'-u|fl skare
her perspeetve on hiie and are, intemaely
mtertverned . bae alse porimay the humnan
spisit in 4.1 All 164" of cack wik i 2
“tinished® seulpeure. There bs centanle a
perecoved “frend” bue sides and back fAow
scamlessly toaether, and, as wa walk
amomndd the werk, presenta a ditbrrem

- ared ?\J.ll"(l llll'{ e AWIY I'l

"Lace " Sfcm'mubl
st that the bage of the sculprove aed sparial
relanemshins alier when they meve, When
the hzht changes, »n de the senlptures as

|ng||lxg|ul~ aml shoclews decpen e ||..u|tp~:.u



altegerher. Al thes crcates botk a onlly
novwe work of are andd & dllcrent evacative
exprriencs for the viewer

Each seulpiure begine a0 a chunk of
.‘llJ'\hl(l. mat e like stone, We gil ug abount
100 pevads. Schwarty considers s natural
skape, cedar, carves, and sire 16 ke finds a
"l.\gl.' avea in the ek, she warks around
e remenes 0 Large cracs ane removad
s the sculpture st sulle and won't
skatter, Schwartz may contrast vaw, chiseled
CENCINpPnTs with hl;v_lnl:r r«-l whed sartaces
Skye paay coen el and ke, a teesil The
ntraducrom of the Maka dvittwand, witk
s vaned, weathered hes, adds ditferemt
dimensgens of twextire and  enlor ansd
peanctmates the soulprare’s pottry

e the weesd alone,” Schwarste saned
It b sar tn warer feeever asd lus aclveved
ws skape and strength frome nature ansd
woees i karmonny with et her rooe matenals,
like aldaster, [ enndene clementas that hae
cxved o the envirviment for vears and
sonlpn the stene so the twa week topether
m karmenny. The dhallenge i ta bl 2 picee
of alabaster the wight coloe and size that will
cnanbirsend the wewnl ™

Schwartz works oo soveral pacees o a
e, “Seanctirnes v start a prece and et
stk " she admetted “Nathing mmspires von
S v set it aside, then mo bk e anl the
boe atfar st s Ag.'ull."

Ske begins crafumg 2 sealpiore in
Gamnekarg's sudin, detile w»:ldulg haminer,
chizel, amd paver aale e transform the
ratural atoee s it rellect bher vovca, She
Anlskes cack peece an lewse by hasd using
amall dhisels, & havamer, and 80D n
S0 grade sanddpaper. Ta help her antieipate
thae inal cedeir, she A Waler aver a pleae
Ske feeuenthe warks cutdocss on by patin.
“It's such a beaavful, imspineg phice.” she
commented “Fme surrounded lw natare
while ' wmlc.ng an sreacthing wondesfal,
soanctling pararal.and the breexe blaws
away the duse” she cquipped

Schwartr's sculprares are nnt pasave,
rn manre than three leet tall Many abn
the Lapailes spacions Sumpserlin bome
The house el is a |\!>l‘¢u| CXpessine
af artsne sensibthities o cartkh tones,
f-rw'r.\lly warm  terracntta and  anrient
poined by black, slate aray, lwn;:', sand, and
white, a5 well as mevay meen In the arear
ronm, lpﬂl'sh.’-"-\'ll‘nlmll ‘n"l"l‘l’" li"-,'p‘ll‘r
adds a skiny accem. Vases of flowers and a

terracatta marhle Heseernnt with white and
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ARTOFALABASTER

parple cypripedinm proside livimg ondor.
And a trencher shaped powter dish 2arden,
landacaped with archids, minatore }vllnw
pewen, tatieea, and Balved cambells witk
anld paisted tnreviors, brngs the outside
i 10 asabdued, »’-p'xlx'.lca'.ml “kowream”
tor her work,

Jirn Dieckeer’s phenegraphs of Schwarts’s
senlptures speak choquently of hes ercatiny
andd vistow. Suffice sy, “Tulip” cvakes the
alowing fickls of Holland i the sprng. Ske
deseribes “Uney™ ae o “man aned woman”
(ahe revedves), with hira "aluul:n; et
ler ™ The white alabaster "Harse Witkin™
exeraplifics puriy of spane. The sarfee
feamures of the wood and alabasier of “In
Umison™ ivteract, “Meaker Farth™ peartures
her weedd TLetting Gao® contrasts ke
poaser and protection of dark wonsd with
the vulnerabilay o white alabaster. Waves
ol gray alahaster mirve to minve eewand o
"Againat the Wil ©

Poopde don't sk 0 purchase
soulpinres” she cbecrved when asked of
senlpting bas hmancial revards. “They will
Bl up walls with pantings befare they'll
comsider 2 seulaiure becase paintings cover
aloe o space and pake a bex lgresion. A
sculpeore s rehanvely small, has 1o g on
sovacthing, and takes up space oo a table ar
Hewir o vonneed i peta pedestal for i ”

Schwartz docan't eschow  wall ane
altngether, howwever. Although anst peaple
save wine corks ta make wallbnards or
table trivera, in eodlaboratioa with artist
Sharenn Rose, Schwarie's fmaginatan
takes 2 whinasical turn 1o marvelons,
framed wine cork “paintings.” Horses
Mram o ness oant "K"" fmllv'"'ﬂ" m A
seriea called "Cheval du Vin ® Feathers and
jewels bedeck a Tahiomable covk chapean
and stiletta kecls that mome today's laess
Bakiona. A saxopbanc anid guitar awars the
histteat jase greats

*Because all the coeks 1 use are “weed',”
Schwarte cxplined. “they have claracie
andd are babaer and darker, depending on
the wine ataim. Facheree 1na A|n-;_+.1 himcar
clement: so D work with codar and size and
apply thesn ta the backgrousd snface
lavers o crcate dimension anid the heese’s
manschen. The cye tx mver rock Feathers i
the mane help give 3 lowing effecs One
taane is made entively of corrich feakers.
Al of the cork art 1s hand asscrabled and
‘omizmal” bt wmay be the same design,
Hewewer,  diflerent backgreamds anid

ditlerent conks cveate a unlgue artwak
I wse abeat 400 to 500 coekes for a hoese
Peeple whn commseon cork art pay
peoviade ther corks, o | get them froes
wineyies asd restanyants ™

Schwariz's passioas for are spille oner
ioies her philanthrepw. As onocharr with
Tanya Amal of the 7011 Las Vegas Heonrs
St fude dala, she ceganived an ssction
of sculprures called An feir o he Heart
Local arvsts panted three dinsensional,
hve fnestall anateenical heast statues, nnt
Vakimtines, made of white lw-lynw: imlased
aypeam whese aniginal design was ereared
by Las Vegas artist Mezucl Rodriguer. The
cvent rassed S350.000. Many of the hearts
were em public diplay arcand toven and
sovse remain, nelading theae ar Taedi
Village, Town Square, The Distrwce, asd
the sonn-te-apen Smith Center,

I'm drawn toward
organic shapes and
textures occurring
naturally in the
environment, and
then utilize each
Stone’sjéatures.

Wi «f

' a wife, wother, sculpror, amd
chanty wobmteer o thae coder,” Schwartr
described o her parsinits “Tpugghe cvervthing,
much like the sone, whick i .ymlmlu‘ of
cobesivencs, lurmeny, and reconcdiation
with cncsell That s how 1 live my Ife. My
hi's joarncy 15 my art, allowing mvscl?
to be o wvemel through which ercativiey
Hewes It kas becanme an imeredible fricomd
whe penctraces deeper and deeper it my
extstence and wentiey ™

Tarcemnre ol Dieeit Schwartr ssoalptures
arad artwoek, vt lnwl..\mnhr.ﬂmu#mtum
and www BoveschvarizDenn com. [n addition,
some of her soalprures are displayed o
The Living Pemthomse ot Soho Lofis,
TOI ST I0M



